Modern Tragedy (1966)

By

Raymond Williams
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e Against vulgar Marxism (reflection theory): “the position in Marxism
which provides one-to-one correlations between the socio-economic
base and the intellectual superstructure.”

* Against economism.
e Redefining dynamics between base structure and superstructure

* On determination: “We make our history ourselves, but in the first
place, under very definite and assumptions and conditions.



* For historical objectivity, not abstract objectivity: dependent on
human will vs. independent of human will.

* Two-fold meaning of “determine”: to be determined by objective
reality and to determine what to do.

* Subject or agency: the will and ability to act.
* Dynamics of social processes.
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 Democratizing art: creativity is ordinary.

 Democratizing culture: From “Culture” to “culture”.
NS - B -
 Democratizing “tragedy”.



Death of a Salesman(1949), Miller

* Debates over whether it is a “tragedy”
* Why it is not?

* Nobility of a hero vs. Willy Loman: Willy-nilly (from “will ye, nil ye”),
Low Man.

* “Tragedy and the common man”.



The Death of Tragedy(1961),

George Steiner

* “All men are aware of tragedy in life. But tragedy as a form of drama
is not universal.”

* The demise of classical tragedy.

 Modern drama (lbsen, Beckett) is not tragedy.
* Elitist stance.

* An advocate of “Culture”



How to read a play
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e Assumptions on human nature.

* Assumptions on the individual and society.
* Emphasis on the social implications of a work:¥fHE &= BRIy E 614 -
* At the end: Do people change? Can society be changed?
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Recap

 Clear beginning, middle, and end (clarity).

* Plot more important than character.

* One-day action, action with magnitude.

* The fall of a hero with a tragic flaw.

* Moderation: criticizing Euripides for sensationalism.

 Catharsis vs. BRIz,

* Descriptive turned prescriptive : FRafHEAkAEY AR | #EE AERED o
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* Emphasis on life processes.
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* Structures of feeling: meanings and values actively lived and felt.

* The dominant: A W F 5 + EEZ(EM] -

* The emergent: tH{BAL -

* The residual: F 5142 ( #K{=Z ~ mandate of blood for blood ) -
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Humanist tragedy
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* Focus not on religion, but on what it is to be human.

 Study of classical ideals in terms of forms and moral virtues.

o FHEACH @ —{EHH XA LHVE% (falls of famous men)
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s HHET([EZ£ . Tragic hero as an unique individual.




Tensions and conflicts
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 Neoclassicism as false classicism.
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« EENELE: aristocratic decorum -

* How to suffer is at least as important as what to learn from suffering.
o s&Zfrank: the ruling class.

* From “pity and fear” to “admiration and commiseration”.



Secular tragedy

« 18 T4 : bourgeois tragedy

* Greek tragedy is the only truly religious drama.
o WEEHHFEEN  secular but retaining a Christian consciousness.
* Neoclassical drama: the stage of substantial secularization.
 Decorum is not a belief, but more like a social code.

* Focus on behavior rather than sensibility: 77/ vs. [E¥g o



Secular tragedy

 Human suffering is a result of moral error.
o NI EZAY IR - B AN MBS HYE L “static” -
* Dogmatic: {&{CAV AR ~ ZPRaCHVE RS -

* bfiZHrepentance and redemption

e But a change of heart is often just “adjustment”.
* Moral emphasis becomes ideology.
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* The fall of liberal tragedy: from hero to victim.
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Heros become victims
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* Private tragedy: Strindberg, O’Neill, Tennessee Williams.
* Tragic deadlock and stalemate: Chekhov, Pirandello, lonesco, Beckett.

* Tragic despair and revolt: Camus, Sartre.

* A rejection of tragedy: Brecht.

* Brecht: “The sufferings of this man appall me, because they are
unnecessary.” (Appalled by the present, firmly committed to the

future.)



Today in Taiwan and the world...
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* Behavior, not inner beliefs.
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The Banshees of Inisherin (1922),
by Martin McDonagh

© (PEEHNLE) BEET - BLMNHRER DAL
A EMEEOEY [ - ) (LS 2B
AR N AR E! Hﬂ&f\ZF‘Eﬁ : Ei{iEZF'aEJ LFZfE
e s H50[E] - ﬁi_EI’JE  AmEei RIS [ 2 AT 0 eiEEER - T
Ebﬁ— (funny) ...... Ebs 351@ | (black tragicomedy)

* The best response to current tragic situations is comedy?


































































































































